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1.Basics of composition
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Good composition is an 

essential element of all art 

forms, graphic or otherwise, 

and should be considered 

the foundation of visual 

communication

1. Basics of composition
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1. Basics of composition

Composition refers to the visual structure and organization 
of elements within a deisign
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Buliding of composition
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Form and space
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1. Basics of composition

Positive space is a 

form or object that, 

to the eye, appears 

to exist
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Letters, dots, and lines 
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1. Basics of composition

Strong horizontal lines suggest 

blinds on a window when they are 

used as interruptions in this strong 

typographic treatment. The two black 

dots-the only circular forms on the 

page-placed asymmetrically in the 

composition draw the eye and suggest 

binoculars peering through the blinds. 
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Letters, dots, and lines 

1. Basics of composition

Make it new Simple 

shapes, lines, and circles 

suggest machines that 

defined an industrial 

society in this graphic 

illustration about the 

Modernist movement in 

arts and culture.
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2. Form and Space
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Good design thinking requires an understanding of 

how the relationship between visual elements affects 

the way we perceive them, as well as an 

understanding of how to control and exploit them. 
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2. Form and space
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2. Form and space

Thirds Beautifully placed, simple geometrics 

and lines send a message of music in this 

dynamic example of the rule of thirds. The 

composition divides horizontally and vertically, 

with the placement of the most critical imagery 

right in the center. Accent color in the upper and 

lower thirds keeps the viewer moving between 

the two spots, lengthening the observation time. 
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3. Symmetry/Asymmetry
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Symmetry in design refers to a spatial relationship 

between elements, and specifically to a situation 

where the elements in a layout are centered, having 

equal space to the left and right or above and below 

them, a mirror image on either side. 
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3. Symmetry/Asymmetry
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The second meaning of symmetry is more general, 

and refers to a sense of harmony, or balance, which 

in turn is seen to reflect beauty. Symmetry 

carries associations of perfection, tradition, order, 

and rationality and peace.
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3. Symmetry/Asymmetry
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3. Symmetry/Asymmetry
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3. Symmetry/Asymmetry

Equal weight is represented on 

opposite sides of this clean 

publication design composition. 

Both are aligned to the far edge 

of their respective sides, and the 

primary information on either side 

occupies about the same amount 

of space. 
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4. Basic principles 

of design layout
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4. Basic principles of design layout
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The term 

“layout” 

refers to the 

organization 

of disparate 

material that 

makes up 

the content 

of a design.

dibuat

4. Basic principles of design layout
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4. Basic principles of design layout

Natural order This tight, modular grid system shows the expressive 

freedom that comes with control. A wonderful range of shapes and 

sizes is available to showcase photography and text with this six-

column format, and you can sustain the viewer’s interest in larger 

publications.
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4. Basic principles of design layout
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4. Basic principles of design layout
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4. Basic principles of design layout

Form and function 

Consider the format style and the user experience when you select a grid 

system. If the content information can be neatly divided into components, it 

may suggest the use of a particular fold that will help to display the 

information in a logical sequence.
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5. Style Layout
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In simple terms, page design, or 

layout, can be divided into two 

basic styles: symmetrical and 

asymmetrical. In broad terms, 

symmetrical style is a traditional 

approach in which design is 

structured around a central axis.
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Asymmetrical page design Justified blocks of text are important design elements of 

the modular grid system in this asymmetrical page design. The unusual division of 

the photographic image elevates the grid system itself to a central design element 

and, as  the margins become lines,  shows the influence of the Constructivist 

movement. 

5. Styles of layout
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5. Styles of layout

Balance The symmetrical design 

system of these pages allows 

large display typography in 

different styles, both sans serif 

and serif, to divide the pages and 

play a central part as design 

elements in the compositions. 
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6. Pace and contrast 
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Pace and contrast are vital qualities for catching and 
maintaining a reader’s interest in graphic design:
they provide variety, and set the rhythm and the 

mood
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6. Pace and contrast 

www.ilmudesaingrafis.blogspot.com www.muryanawaludin.blogspot.com
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6. Pace and contrast 

Momentum

The publication Gateway 241 neatly divides spreads with a strong 

landscape/horizontal image and provides enough variety of form to 

keep it interesting.
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Simple lines 

Showcased products become the composition in this series of 

spreads. Interesting image placement adds rhythm and horizontal 

and vertical motion to the compositions, with little or no distraction 

from the clean design of the products themselves. 

6. Pace and contrast 
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7. Size and format 
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Size and format are important considerations in any printed 

design. They are affected by budget, practical restraints 

such as mailing costs, and by the needs of the job
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7. Size and format
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7. Size and format
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7. Size and format
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8. Identity and 

extended systems 
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Few things are designed to work as stand alone pieces. 

Look at a successful branding: the logos and corporate 

identity, advertising campaigns, direct mail campaigns, 

annual reports, websites, and social-media presence all 

have common design elements, binding them together and 

identifying them as part of the same brand.
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8. Identity and extended system
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8. Identity and extended system
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8. Identity and extended system
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9. Photography 

and illustration
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Whether to use photographs, illustrations, or even 

type as image-or all three together-are important 

design considerations. A well-coordinated look is a 

hallmark of good design, and the way you plan, edit, 

and incorporate images significantly affects the 

outcome. 
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9. Photography and illustration
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9. Photography and illustration
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9. Photography and illustration
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9. Photography and illustration
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9. Photography and illustration
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